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CHAIRMAN’S WELCOME

Congratulations to the 30 finalists of the inaugural Sovereign Portuguese Art
Prize, celebrating the practices of leading contemporary artists in Portugal and of
Portuguese nationality working abroad.
The artists in the final have been selected by two levels of independent art
professionals: first, a board of nominators comprising museum directors, curators,
critics and other specialists who, importantly, have no commercial interest in the
work; and then a panel of judges comprising some of the world’s leading art
experts. This selection process guarantees work of the best available quality.
The Sovereign Art Foundation (SAF) has been running art prizes in Asia, Europe,
Africa and the Middle East since 2003. In this time, we have exhibited some of
the very best artists working in those regions and have made some amazing
discoveries, whilst raising over US$10 million which has been used to assist
disadvantaged children by using the therapeutic benefits of art.
The artworks included in the Finalists’ Exhibition of The Sovereign Portuguese Art
Prize 2022 are offered for sale with proceeds to be split equally between the artists
and Associação SAF (the Portuguese arm of the Foundation), who will donate
these funds to expressive arts programmes that support children in Portugal.
We are quite sure there is no better opportunity for art buyers than buying art
vetted by two boards of independent experts and where the funds raised go to
such a worthy cause.
THANK YOU FOR YOUR SUPPORT.

Howard Bilton
Founder and Chairman
The Sovereign Art Foundation & Sovereign Group

The future of learning
is in your hands.
eonreality.com

FOREWORD FROM EON REALITY

The EON Reality Learn for Life Foundation is proud to serve as the lead sponsor
for the inaugural edition of The Sovereign Portuguese Art Prize. The Learn for
Life Foundation support of the Prize reflects our belief in the important role of
creativity in learning and developing the minds of tomorrow.
In an age where innovative technologies are progressing art, culture and
education, providing community access to the classroom remains central to our
mandate. The Foundation is committed to realizing the pursuit of “Knowledge as
a Human Right” and is devoted to providing access to education for those most in
need using advanced augmented and virtual reality technologies.
Over the previous decade, Learn for Life Foundation has supported and delivered
immersive learning solutions to more than a million students across the globe and
played a central role in a series of public education projects serving disadvantaged
communities on the African continent.
In partnership with The Sovereign Portuguese Art Prize — a name synonymous
with art and charity — The Portuguese Art Prize aspires to lend greater visibility
to emerging artists and showcasing a broad range of artistic voices to an
international audience. Exemplifying the core values we both share, the Prize will
also be supporting arts-based programs in Portugal to educate and enrich the
next generation of artists and thinkers.
Once again, the Learn for Life Foundation is proud to support this remarkable
Prize and we hope you enjoy discovering and engaging with the works as much
as we do.
THANK YOU FOR YOUR SUPPORT.

Anna Lejerskar
President, Learn for Life Foundation
EON Reality

THE 2022 SOVEREIGN PORTUGUESE
ART PRIZE
It is with great pleasure that we present you the Finalists’ Exhibition of The
Sovereign Portuguese Art Prize, sponsored by EON Reality; a new annual award
celebrating the talent of leading contemporary artists in Portugal and its diaspora.
A Grand Prize of €25,000 will be awarded to the finalist whose work receives the
highest score from the judging panel. The artist whose work proves the most
popular with the public will also be recognised with a Public Vote Prize of €2,000.
Public votes will be collected online and at the exhibitions, so please cast your
vote, using the slips in the exhibition, or online here:
Scan here to vote and buy:

The exhibited artworks (excluding the Grand Prize Winner) are offered for sale
with proceeds to be split equally between the artists and Associação SAF (SAF),
who will use these funds to support projects that enrich children’s lives, through
art, in Portugal.
Associação SAF extend their sincere thanks to the exhibited artists, their galleries,
the nominators and judges. SAF are also extremely grateful to our sponsors; EON
Reality, Sutton, Howard’s Folly, Iberomail, Tivoli Hotels & Resorts and NH Collection
Hotels. Also our venue partners: Fundação da Juventude, Sociedade Nacional de
Belas-Artes, Museu Berardo Estremoz, Estremoz Municipality and Associação de
Colecções for their generous support.
We hope you enjoy the exhibition.

Map Series (Portugal)
Paper map, video
87 x 70cm

Ana Mendes
Nominated by Elsa Garcia

Ana Mendes (b. 1973, Portugal) holds an MA in Writing for
Performance from Goldsmith College, UK (2011) and a PostGraduation in Video from the Royal Institute of Art, Sweden (2019).
Mendes’ practice spans an array of various media and explores
subjects such as memory, language, and identity. The artist notes
that she spends a considerable amount of time alone: researching,
experimenting, and playing with new ideas until she arrives at
intriguing concepts. Later in her process, Mendes will often work
collaboratively with other artists, labour workers, or scientists
to create her art. Using as few materials as possible, her work is
commonly described as minimalist and poetic.
Map Series (Portugal) forms part of a larger body of work in which
Mendes stitches together old paper maps and composes past
colonial empires, including those of Portugal, France, Russia, and
Germany. Mendes begins the process with performance; she begins
stitching at a regular pace, gradually searching the map for direction.
She progressively becomes more frantic, obscuring the surface of
the map just as colonial wars cause the blurring of cultures. Postperformance, the map is displayed with accompanying sound.
Mendes is an accomplished artist, having received Honourable
Award and Audience Choice Award, Taoyuan International Art
Prize, Taoyuan (2021); Second Place in the Jerwood Drawing Prize,
London (2017); Honourable Mention in the Prize of the Jury Fuso
Festival/MAAT Museum, Lisbon (2016); and placed as a finalist in the
MAC International Ulster Bank Prize, Belfast (2016). She has recently
exhibited at the Royal Academy of Arts, London; Charlottenborg Spring
Exhibition, Copenhagen; and Taoyuan Museum Fine Art, Taoyuan.

Untitled

Photography
142 x 111cm

l
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André Príncipe
Nominated by Camilo Rebelo

André Príncipe (b. 1976, Portugal) has a BA in Psychology from the
University of Porto, Portugal (1998) and completed a Film Course
at Escola Superior de Teatro e Cinema, Portugal (2001). Working
primarily in photography and film, Príncipe is also the founder
and co-editor of publishing house Pierre von Kleist Editions, which
specialises in photographic books. In his practice, Príncipe captures
the universal truths of humanity in a highly personal manner. His
approach to art creation allows him to contemplate various facets
of life through his lens, depicting the ephemeral moments of our
fast-paced world.
Untitled forms part of Príncipe’s series entitled ‘A Hard Rain is Going
to Fall’. The artist wishes for his work to be accompanied by the
following passage:
“One day, in the year 828, at the age of eighty-four, Yaoshan shouted
loudly ‘The Dharma Hall is falling!’. The monks rushed to check the
pillars and crossbeams of the hall. Yaoshan laughed delightedly.
‘None of you understand my meaning’ he told them. Then he died.”
Príncipe has exhibited extensively in Portugal. Recent solo
exhibitions include A Hard Rain is Going to Fall, Carlos Carvalho
Arte Contemporânea, Lisbon (2020); Expats, Associação 289, Faro
(2019); Elefante, MAAT - Museu de Arte Arquitectura e Tecnologia,
Lisbon (2018); and Non-Fiction, Centro Cultural Vila Flor, Guimarães
(2018). He has published eleven books.

Protest I
Photography
100 x 100cm

l
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António Júlio Duarte
Nominated by Armando Cabral

António Júlio Duarte (b. 1965, Portugal) studied Photography at
Ar.Co, Portugal (1989) and at the Royal College of Art, UK (1991).
Duarte’s photographic practice is centred around bustling city
life, in which he captures distressed people, trapped animals, and
improbable things. Through this work, the artist configures his own
map of the world. Drawn to situations of tension and moved by
sympathy, he feels a shared restlessness with his subjects. Duarte,
by making acquaintance with these ‘unquiet beings’, delves into
their everyday activities in an attempt to capture our universal
craving for life and meaning.
Often working in Asia, Duarte felt it was important for him to capture
Protest I during a period of civil unrest in Hong Kong. The emotions
he felt during this time were reminiscent of those he experienced
during the Portuguese Revolution of his childhood.
Duarte has exhibited frequently both in his native Portugal and
abroad since 1990. Notable solo exhibitions include CRIATURA,
O Armário, Lisbon (2021); Eclipse, Galeria Bruno Múrias, Lisbon
(2020); White Noise, Quartel da Arte Contemporânea de Abrantes,
Figueiredo Ribeiro Collection, Abrantes (2017); América, Galeria
Pedro Alfacinha, Lisbon (2017); Suspension of Disbelief, CAV, Coimbra
(2016); Mercúrio, Galeria Zé dos Bois, Lisbon (2015); and Japão
1997, Centro Cultural Vila Flor, Guimarães (2013). He has authored
multiple books, including Against the Day (2019); Japan Drug (2014);
Deviation of the Sun (2013); and White Noise (2011), all published by
Pierre von Kleist Editions.

Der Rauber

Encaustic on wood
150 x 150cm

Avelino Sá
Nominated by Camilo Rebelo

Avelino Sá (b. 1961, Portugal) holds a degree in Visual Arts (Painting)
from the Fine Arts Faculty of the University of Porto, Portugal (1991).
An established artist, he has been exhibiting his work regularly since
1982 and held his first solo exhibition in 1987. Besides Portugal,
his work has been exhibited in Germany, Spain, The Netherlands,
Brazil, and Cape Verde.
Der Rauber forms part of a larger series of work based on the
writings of Robert Walser. Having remained unappreciated by a wider
audience during his life, the Swiss poet and novelist is now regarded
as one of the quiet literary geniuses of the twentieth century.
Notable exhibitions of Sá’s include As minhas propriedades, Fundação
D. Luís I, Cascais (2020); Quase nada, Galeria Fernando Santos,
Porto (2019); O Som do Orvalho, Galeria Fernando Santos, Porto
(2017); and Desde o Começo Não Há Nada; Museu Alberto Sampaio,
Guimarães (2015). His work was also featured in ARCOlisboa 2018.
In 2013, Sá received the Amadeo de Souza-Cardoso Prize. His works
are featured in several private and public collections, namely those
of Museu de Arte Contemporânea de Serralves, Porto; Museo
Extremeño e Iberoamericano de Arte Contemporáneo (MEIAC),
Badajoz; and Museu Berardo de Arte Moderna e Contemporânea,
Centro Cultural de Belém, Lisbon.

Closer

Wood
70 x 40 x 130cm

Cecília Costa

Nominated by Verónica de Mello and Inês Valle

Cecília Costa (b. 1971, Portugal) holds an MA in Media Art from
Universidade Lusófona, Portugal (2009); a BA in Fine Artists from
Superior de Arte e Design, Caldas da Rainha, Portugal (2001);
and a BA in Mathematics from Universidade de Aveiro, Portugal
(1995). Working with a variety of media and unusual materials,
Costa presents her audiences with modified ready-mades. Her
background in mathematics encouraged a keen artistic interest in
symmetry, gravity, and the dimensions of space. Dancing on the
immaterial line between the second and third dimensions, Costa
draws as if creating sculpture: giving her works weight, density, and
elasticity. In her sculptures, she aims to shuffle the very properties
of matter.
In Closer, two chairs are sliced into 1cm sections, separated, and
reconstituted as a unit. Comprised of unequal parts, one chair leans
nervously towards the other, which, caught by surprise, reacts more
steadily and in delay. By removing all functionality, Costa renders
the chairs devoid of their initial materiality. What remains are two
wooden objects preserving the memory of the whole to which they
once belonged. Through her work, Costa posits that the whole is
more than the sum of its parts and questions whether reordering a
sum of parts could unveil hidden parts of the whole.
Numerous key galleries and museums have featured Costa’s work,
including ArtFem, Internacional Macau Biennale, Macau (2020) and
On Reason and Emotion, 14th Sydney Biennale MCA – Museum of
Contemporary Art, Sydney (2004). She received The Pollock Krasner
Foundation Grant, New York (2018).

No Man is an Island
Photography
94 x 60cm l
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Edgar Martins

Nominated by Rita Lougares and Paulo Pimenta

Edgar Martins (b. 1977, Portugal) is a PhD research fellow at the
European Documentary Research Centre, University of South
Wales, Wales, and holds an MA in Photography and Fine Arts
from the Royal College of Art, UK (2000) as well as a BA (Hons) in
Photography from University of the Arts, UK (1997). A multi-media
artist, Martins’ work is rooted in research, social engagement, and
unique, long-term collaborations with restricted organisations such
as the UK Metropolitan Police, the European Space Agency, the
Institute of Legal Medicine, amongst others.
No Man is an Island is from the series ‘What Photography &
Incarceration have in Common with an Empty Vase’ (2019), a threeyear project in which Martins closely interacted with inmates in the
Midlands (UK), as well as their families, and associated individuals
and organisations. For this work, Martins was invited to observe a
psychoanalytical session of a child with an incarcerated father, where
she discussed a recurring dream. According to the psychoanalyst,
the bird represents the father, and the act of eating represents the
girl appropriating the memory of her progenitor. In psychoanalytical
literature, the mouth is often seen as an eye, which lends to the
daughter’s construction of her father’s identity in his absence.
This series has toured the world, having been exhibited at the
Museum of Contemporary Art, London (2022), Ffotogallery, Cardiff
(2022), Museu do Chiado (2022), Centre de la Photographie Genève,
Geneva (2021); The Herbert Museum, Coventry (2021) and Galeria
Filomena Soares, Lisbon (2020). A book of this work was shortlisted
for the Paris Photo and Aperture Foundation Photobook Award and
the PhotoEspaña Book Award (2020).

New Wild Flowers
Oil on linen
120 x 90cm

Horácio Frutuoso
Nominated by Vera Appleton and António Ponte

Horácio Frutuoso (b. 1991, Portugal) holds a BA in Fine Arts (Painting)
from the University of Porto, Portugal (2013). His practice spans
painting, concrete poetry, typography design, and performance.
Through methods such as pictorial construction and deconstruction
in painting, Frutuoso’s work explores language, media, and social
codes of representation.
In his work New Wild Flowers, Frutuoso asks what it means to be
an adult. Having begun painting the work when he turned 30, he
considered the expectations he had for his adulthood, career,
and social life. The figure in Frutuoso’s work is spray painting a
wall, looking as if he has just been caught. However, the subject’s
spray paint does not cover or rewrite the phrase, but rather reveals
it. His intention with his series of work is to render poems about
Frutuoso’s artistic practice and daily life into paintings. Essentially,
he captures our performative gestures in daily life, trying in vain to
change the velocity of time with our actions.
Frutuoso has participated in various exhibitions, including Sage
Comme Une Image, Balcony Gallery, Lisbon (2020); Poetry Club,
Serralves Museum, Porto (2019); Haus Wittgenstein, MAAT, Lisbon
(2018); SP-Arte, São Paulo International Art Festival, São Paulo (2018);
and Biblioteca, BoCa – Biennial of Contemporary Arts, Lisbon (2019).

Continued Stopped Revolution
Wood, acrylic paint, mirror, axe
50 x 150 x 50cm

Inês Botelho

Nominated by Maria do Mar Fazenda (on behalf of Museu de
Arte Contemporânea Nadir Afonso)

Inês Botelho (b. 1977, Portugal) holds an MFA from Hunter College,
The City University of New York, USA (2005) and a Licentiate in
Painting from Faculdade de Belas Artes da Universidade de Lisboa,
Portugal (2001). She completed a Fine Arts Advanced Course and
Drawing Individual Project at Ar.Co, Portugal (2002) and a Drawing
Course at Sociedade Nacional de Belas Artes, Portugal (1996).
Botelho is inspired by nature’s cycles: solar trajectories, water
tides, laws of attraction. In her work, she applies geometry to sculpt
and draw shifting paradigms; she creates space where effect can
happen before the cause, where movement can become matter,
where functional structures may invert.
In Continued Stopped Revolution, a tree trunk rotates on its axis. Hit
with an axe, it is now static from this point. The work unites several
scientific assumptions of ‘time’: the natural gravitational presence of
the trunk and of the paint on its surface, the omnipresent concentric
points made by each orbiting revolution, the dual presence of the
mirror’s reflection, the solidification of the movement becoming
fossilised. Thereby, the work becomes an allegory of an ancestral
historical object. To create the work, Botelho sculpted and painted
part of the trunk with a lathe, leaving the rest to gravity.
Botelho is currently exhibiting in Tout ce que je veux, Artistes Portugaises
de 1900 à 2020, Centre de Création Contemporaine Olivier Debré,
Tours (2022) and Tisanas - infusões para tempos próximos, Fundação
Eugénio de Almeida, Évora (2022). She is preparing a solo exhibition
that will soon take place at Galeria Zé dos Bois, Lisboa.

Passa Montanhas
Ruivina marble
25 x 50 x 30cm

Isaque Pinheiro
Nominated by António Ponte

Isaque Pinheiro (b. 1972, Portugal) identifies as a materialist with
a keen interest in how things work: pushing himself to identify
solutions and problems that are subsequently reflected in his
sculptural thinking. Through craftsmanship, Pinheiro believes
that one connects with a basic human instinct to understand the
world and engages in the power of imagination. His practice is
fuelled by tackling these technical challenges and considering the
unconscious impulses that drive curiosity. Pinheiro raises large
questions in social, political, sociological and financial realms while
simultaneously finding in the nonsense his personal condition as a
human being.
Confined to his studio during the global pandemic, Pinheiro created
Passa Montanhas (Balaclava), which in Portuguese also means
‘Crossing Mountains’. A work of manual dexterity, he manipulated the
stone as if crocheting mesh. The repetitive movements stimulated
Pinheiro to introspect. In the artist’s mind, the work took him on
a journey with the Greek mythological figure Sisyphus who was
doomed to roll a boulder up a hill for eternity. The artwork therefore
becomes an absurd object, a ‘hooded stone’, that Pinheiro believes
could illustrate the cover of Albert Camus’ philosophical essay,
‘The Myth of Sisyphus’. Camus questions whether the realisation of
the absurd requires suicide, to which he answers: “No. It requires
revolt.” A revolt followed by freedom and passion.
Pinheiro has exhibited internationally, including at AcorDo Rei, Paço
Imperial, Rio de Janeiro, (2018); Arquivar Tormentas, Centro Galego
de Arte Contemporânea (CGAC), Santiago de Compostela (2006);
and Portugal: 30 artists under 40, Stenersen Museum, Oslo (2004).
His work is featured in the public art collection of EDP Foundation/
MAAT, Lisbon, among others.

Sem Título

Mixed media on canvas
130 x 150cm

João Jacinto

Nominated by Bernardo Pinto de Almeida

João Jacinto (b. 1966, Portugal) holds a PhD in Drawing from the
Faculdade de Belas Artes de Universidade de Lisboa, Portugal. In
1985, he started his artistic studies at Escola Superior de Belas
Artes de Lisboa and has been a professor at the Faculty of Fine Arts,
University of Lisbon since 1999.
To accompany his artwork Sem Título, Jacinto wishes simply to state:
“A born dead brushstroke, after another one that will die. All during
the brake that is intended.”
Jacinto’s work has been widely exhibited, most recently in Limpar a
seco, Projecto Travessa da Ermida, Lisbon (2021); Solfatara, Galeria
111, Lisbon (2021); Nódoas, Centro Cultural Português, Luxembourg
(2020); Tebaida, Galeria Sete, Coimbra (2019); and Snuff, Reitoria da
Universidade do Minho, Braga (2019).

Duende

Acrylic on canvas
110 x 120cm

Jorge Queiroz

Nominated by Paulo Pimenta, Vera Appleton, and Armando Cabral

Jorge Queiroz (b. 1966, Portugal) holds an MA in Fine Arts from School
of Visual Arts, USA (1999). He has also completed both an Advanced
Course and Complete Studies Plan at Ar.Co, Portugal (1993, 1991).
Using both drawing and painting in his practice, Queiroz creates a
dialogue between his media through which they both contaminate
and influence each other. His work is characterised by an absence of
linguistics and narrative linearity. Instead, he prefers to develop his
own universe: an enigmatic, extravagant, and even alchemical one.
Duende invokes a strong sense of polarity, existing in the space
between sense and nonsense, logic and the illogical, the conscious
and the unconscious, full and empty, abstract and figurative,
narrative and fragment. Or, inspired by the words of writer Garcia
Lorca, the artist posits whether everything both ‘is’ and ‘is not’ at the
same time, in a permanent state of transmutation.
Queiroz is an accomplished artist having exhibited at the Venice
Biennale (2003), the São Paulo Biennale (2004), the 4th Berlin
Biennial for Contemporary Art (2006), and the Rennes Biennial
(2016). He has exhibited at many notable institutions, including
Centre Georges Pompidou, Paris; MUDAM, Luxembourg; Palais
de Tokyo, Paris; Fundação Calouste Gulbenkian Lisbon; Serralves
Museum, Porto; FRAC Île-de-France Le Plateau, Paris; Walhof
Museum, Bielefeld; Carmona e Costa Foundation, Lisbon; Boijmans
Van Beuningen Museum, Rotterdam; FRAC Haute-Normandie,
Sotteville-lès-Rouen, France; Lisbon Museum and Zé dos Bois
Gallery, Lisbon.

Criatura

Oil on canvas
54 x 65cm

José Loureiro

Nominated by Bernardo Pinto de Almeida and Paulo Pimenta

José Loureiro (b. 1961, Portugal) credits two literary works as key
inspirations in his artistic development: namely, the poem entitled
‘Deslumbramentos’ (Fascinations) from ‘O Livro de Cesário Verde’ by
Cesário Verde and the chapter from ‘War and Peace’, by Leo Tolstoy,
in which the battle of Borodino is narrated. Loureiro notes that his
life currently revolves around four words: Priolo, filament, rim, and
still-synapse.
Criatura is a work of portraiture, however it does not portray a
person with a specific identity. Nevertheless, it is indeed a portrait
in the context of the strict tradition that portraiture has taken on
in the canon of Western art. Characteristic of his body of work,
Loureiro adopts a geometric style while using complementary hues
and distinct brushwork to create Criatura.
Loureiro has exhibited extensively in his native Portugal, most
recently in Pintura: Campo de Observação parte II, Cristina Guerra
Contemporary Art, Lisbon (2021); José Loureiro - O idílio habitual,
Cristina Guerra Contemporary Art, Lisbon (2020); Manga Cava,
Galeria Fernando Santos, Porto (2020); and Máquina nova de
alcatroar, Galeria Fonseca Macedo, São Miguel, (2019). He was
distinguished with the 2018 AICA Prize (International Association
of Art Critics) for the exhibition A vocação dos ácaros, Fundação
Carmona e Costa, Portugal (2018). His work is held in collections
throughout Europe, including in France, Germany, Luxembourg,
Portugal, and the United Kingdom.

Bone

Theatre role paper, wool thread
145 x 20 x 27cm

Luísa Mota

Nominated by Natasha Bridge and Rute Ventura

Luísa Mota (b. 1984, Portugal) holds an MA in Sculpture from the
Royal College of Art, UK (2013) and a BA in Fine Art & Critical Studies
from Goldsmiths College, University of London, UK (2007). In her
work, Mota encourages audiences to think beyond their immediate
context: to imagine themselves as part of an ecosystem that
extends beyond time and space. According to Mota, this demands
for a cultural and psychological revolution. She notes the difficulty
this idea presents, as our intuitive perception of the world denotes
that our environment is something outside of us, separated by the
skin. Through her work, Mota hopes to close this gap.
With the understanding that anything self-contained and with
a bodily function is an organ, Mota created her ‘Organs’ series,
including Bone. The work was conceived as part of an intimate
performance piece in which Mota wrapped herself in a large piece
of paper, incubating like an embryo in a womb. She then created
Bone from the paper used in the performance, creating volume and
texture with embroidery. The work was developed over a period of
time, having been initiated in 2016 and completed in 2020.
Notable exhibitions of Mota’s include Delicate Nature, Galeria Nuno
Centeno, Porto (2021); Subi a construção como se fosse máquina,
Fundação Manuel António da Mota, Porto (2020); Saint Fanta,
opening performance for Pedro Almodóvar/Jorge Galindo, Museu
Amadeo Souza Cardoso, Amarante (2021); Liste Art Fair Basel, Nuno
Centeno Gallery, Basel (2018); and Trabalho Capital, Centro de Arte
Oliva, São João da Madeira (2019).

“Para uma Credencia aparatosa” ::mc11, GreyBack
Acrylic on canvas
105 x 150cm

Manuel Caeiro
Nominated by Howard Bilton

Manuel Caeiro (b. 1975, Portugal) holds a BA in Fine Arts from the
Fine Arts Academy of Lisbon, Portugal. Caeiro’s artistic process is
centred around the deconstruction and rebuilding of objects and
spaces, imbuing them with a new sense of geometric identity. By
interpreting real subjects and constructing them within a ‘plastic’
environment, he is able to create a new, abstract sense of reality
rich with figurative possibilities. For Caeiro, this representation
allows him to unfold unique, spatial rhythms and modulations onto
the canvas.
In “Para uma Credencia aparatosa” ::mc11, GreyBack, Caeiro creates
a new sense of reality from the several possibilities that surround
us. Having undergone research and considered various different
approaches, Caeiro reinterprets his environment with the intention
of transforming the two-dimensional into the three-dimensional.
Caeiro has participated in multiple solo and group presentations,
including Light Monument // Sq. Feet, Ponces + Robles, Madrid (2017);
Mikado, BetaPictoris Gallery, Alabama (2016); Down side up (LurixsBaró), Galeria Baró, São Paulo (2011); and O Palácio, Carlos Carvalho
Arte Contemporânea, Guimarães (2020). He came first place in the
2nd Ariane de Rothschild Painting Prize, Lisbon (2005).

Meu Peito Feito Campo de Batalha
Acrylic, varnish, advertising posters on canvas
130 x 130cm

Manuela Pimentel
Nominated by António Ponte

Manuela Pimentel (b. 1979, Portugal) holds a Qualification in Fine
Arts from the Superior Artistic School of Porto, Portugal (2003) and
a Specialisation in Japanese Traditional Woodcut and Contemporary
Woodcut from Tokyo University of the Arts, Japan (2004). Inspired
by singer-songwriter José Mário Branco’s ‘Inquietação’, Pimentel’s
work is born out of discomfort, non-conformism, contestation,
and resistance. Equally inspired by the beauty of the world, her
themes transpire in the dissonance between concepts: beauty and
deformity, comfort and discomfort, balance and instability. The
result is both intriguing and disturbing pieces of work that speak to
the fraught cadence of our existence.
Pimentel sees the streets as her raw material and the unpredictable
inspiration for Meu Peito Feito Campo de Batalha. To create the work,
Pimentel ripped old posters and billboards from city walls and
transformed them into tiles. This seemingly chaotic representation
is the artist’s way of building a relationship both of proximity and
strangeness with audiences. In Meu Peito Feito Campo de Batalha,
fragments of today’s culture are rendered into 17th Century-style
tiles: rearranged into a single language that demonstrates the
history of Portugal. Essentially, her work represents an opportunity
to envision the world differently.
Pimentel is a decorated artist having received the ESAP award
from the Higher Course in Plastic Arts (2004) and First Prize in
the Servartes Painting Award (2007). Notable exhibitions include
Iberian Suit: Installation – A Journey of Imagination, Kennedy Center,
Washington D.C. (2015); Biennale Internazionale d’Arte, Sant ‘Antioco,
Sardinia (2015); and Barroco Ardente e Sincrético, Afro Brasil Museum,
São Paulo (2018).

Val d’anniviers
Oil, pencil on paper
50 x 65cm

Maria Almeida Cunha Alegre
Nominated by António Ponte

Maria Almeida Cunha Alegre (b. 1995, Portugal) holds a BA in
Fine Arts and an MA in Fine Arts (Painting) from the University of
Porto, Portugal (2017, 2019). Using painting and photography
to comprehend the world, her artistic practice is informed by
reflections on past experiences. Cunha considers her own inner
state and makes use of her body to demystify the female form.
Currently, her work is informed by her journeys on alpine trails; the
body, which visits the Alps, observes itself in the physical landscape
and projects an inner landscape onto the works created. Thus, a
cartography of an anthropomorphic environment is produced.
In Val d’anniviers, Cunha seeks to transmit the essence of the alpine
object into her painting. While many alpine spaces remain inaccessible,
the artist considers her practice a way of recreating those ethereal
spaces for her audience. Physical experience is at the core of Cunha’s
work, as she questions her perceptions of memory, time, and space,
while also highlighting the serendipitous nature of the routes she
walks and her subsequent observations. This relationship between
the body and the landscape is encapsulated by the creation of works
such as Val d’anniviers, which offer visual comfort and evoke a certain
atmosphere in the minds of the audience.
Cunha was recently awarded the Infanta Dona Maria Francisca
Award, Painting Category (2021). Notable exhibitions include La
Persona con Paesaggi dentro, Gallery of the IPSAR, Istituto Portoghese
di Sant’Antonio in Roma, Rome (2018); Cerveira International Art
Biennial, Vila Nova de Cerveira (2020, 2017); and Clouds.2021,
Dentro Gallery, Porto (2021).

Wine Dark Sea

Mediterranean Sea salt, dyed fabric
145 x 145cm

Maria Trabulo
Nominated by António Ponte

Maria Trabulo (b. 1989, Portugal) lives in Porto and Berlin. Her
multi-disciplinary practice examines the role that images and
artefacts play in shaping individual and collective histories and
political landscapes, and researches collective forgetfulness and
its repercussions. Her point of departure are destroyed archives
in Europe and models of technological and digital reproduction.
Trabulo exhibits her work regularly, individually and collectively and
frequently participates in artistic residencies, namely in Germany,
Austria, France, Greece, Italy, Iran and Portugal. Maria completed
her Masters in Art&Science at the Universität für angewandte Kunst
in Vienna (2017) and has a degree in Fine Arts - Faculty of Fine Arts
of the University of Porto (2012).
Wine Dark Sea considers the possibility of defining the colour of
the sea from each one’s individual memories. Twelve paintings
are each rendered in a colour corresponding to that of the sea as
described to Trabulo in Italy and Greece by twelve young men that
had crossed the Mediterranean Sea from Northern Africa by boat.
Maria collected water from the sea, poured it over the squares of
fabric, and left them under the sunlight. The water evaporated and
sea crystals formed the patterns and shapes in shades of white that
compose the surface.
Trabulo is an accomplished artist having participated in numerous
international exhibitions, including Les Laboratoires d’Aubervilliers,
Paris; Towards Gallery, Toronto; Porto Municipal Gallery; Deegar Platform,
Tehran; Serralves Museum of Contemporary Art; Galeria da Boavista,
Lisbon; MAAT Museum, Lisbon; Neue Gallery–Tiroler Kunstlerschaft,
Innsbruck; Galerie UngArt, Vienna; Nuno Centeno Gallery, Porto; KARAT,
Cologne; Super Tokonoma, Kassel. Nominated to the EDP Foundation
New Artists Award 2022, winner of Novo Banco Revelação Prize 2018
by the Serralves Museum of Contemporary Art.

Untitled

Graphite, charcoal, acrylic gesso on cotton paper
112 x 70cm

Miguel Branco

Nominated by Bernardo Pinto de Almeida and Paulo Pimenta

Miguel Branco (b. 1963, Portugal) studied painting at the University
of Lisbon (1981, 1987). Since 1989, he has taught at Ar.Co, Centro
de Arte e Comunicação Visual, Lisbon. Intimately linked to the
traditions of painting and sculpture, he draws inspiration from
the many layers of Art History, which he juxtaposes, creating a
hybrid result. Using modern technology, Branco appropriates and
displaces certain themes, creating models from which to draw.
Through repetition and erosion, his drawing process involves
multiple stages of deconstructing his reference image until the
original source is unrecognisable. A main feature in Branco’s work
is the animal, whose presence, detached from its natural habitat, is
decontextualised as if a figure on a stage.
Despite the traditional style, in Branco’s interpretation the rules of
subject matter and scale collapse into a sort of paradoxical irony.
The lack of narrative or interaction between the figures and their
environment evokes an atmosphere of uncertainty and strangeness.
Below the surface, themes of humanity’s solitude, extinction, and
the climate crisis reveal themselves. In Untitled, based on Flemish
and Dutch paintings of the 16th Century - a period of expansion of
the West, representations of wealth and abundance of Nature are
viewed critically and turn obsolete.
Branco has exhibited in many notable exhibitions throughout
Europe, including Naked Lunch, Galeria Pedro Cera, Lisbon (2019);
Black Deer — Résonances, Enlèvements, Interférences, Musée de la
Chasse et de la Nature, Paris (2016); Spectres — On Birds, Skulls
and Drones, Galerie Jeanne Bucher Jaeger, Paris (2016); The Silence
of Animals, Schloss Ambras, Innsbruck (2015); and Sala do Veado,
Museu Nacional de História Natural e da Ciência, Lisbon (2015).

Pintura Mole 4

Acrylic paint on cotton canvas
50 x 50 x 25cm

Nuno Sousa Vieira

Nominated by Bernardo Pinto de Almeida and Rita Lougares

Nuno Sousa Vieira (b. 1971, Portugal) holds a PhD in Painting from
the University of Lisbon, Portugal (2016). Since 2004, he has been
a Professor at the Polytechnic Institute of Tomar and an Invited
Professor at the Faculdade de Belas Artes, University of Lisbon,
where he teaches Installation Art, since 2010. By displacing raw
materials, such as discarded factory items or office furniture, Sousa
Vieira evokes a conversation between the past, present, and future.
His practice is rooted in the exploration of opposites: usefulness
versus obsolescence, the mass-produced versus the handmade.
Despite once utilitarian materials being rendered useless, his
resurrection of discarded materials reintroduces them on a
platform of visibility, juxtaposing their previous ruin.
Pintura Mole 4 is part of a series of four formless works. For his raw
material, Sousa Vieira used cotton canvas previously used as signage.
However, by decontextualising the signs, the artist has rendered
the message illegible, thereby mutilating its initial purpose. This
essence of incompleteness and imperfection mirrors our own social
structure; incomplete, alone, we come together to survive. In this
state of deficiency, Pintura Mole 4 highlights a sense of otherness
as, according to the artist, art is always lacking the addition of space,
time, and spectator, therefore is always incomplete.
Sousa Vieira has exhibited throughout Europe, most recently in
Uma vida inteira, Banco das Artes, Leiria (2021); Oculto, Projecto
Travessa da Ermida, Lisbon (2021); Não Me Lembro da Primeira
Vez que Olhei o Céu, Galeria Vilaseco, Coruña (2021); Linha Funda,
Fundação Carmona e Costa, Lisbon (2020); Me, my self and the
others, 3+1 Gallery, Lisbon (2019) and Double / Duble, SE8 Gallery,
London (2019).

Inhale, Exhale (self breathing kit)
Video, LED wall
75 x 150cm

Paulo Arraiano
Nominated by Inês Valle and Vanessa Arelle

Paulo Arraiano (b. 1977, Portugal) holds a BA in Communication
from ISCEM, Portugal, and studied Visual Arts at Ar.Co, Portugal
(2002). He is co-founder of ‘re_act contemporary’, an art laboratory
and residence programme in the Azores Islands, and of ‘no.
stereo’, an independent artist-run platform. Arraiano’s research
centres around the idea of visual seismography: assessing surges
concerning new natural, social, and cultural paradigms. His artistic
practice is interwoven with his research on matter and anti-matter,
and engages the body, the landscape, and technology to address
questions concerning climate change, biosphere, extinction,
transhumanism and the anthropocene.
In Inhale, Exhale (self breathing kit), Arraiano’s intention is for the
work to spill out of it’s bounds and envelop the audience in an
embrace: the whole room breathing to your rhythm. According
to work’s curatorial text by Borbála Soós: “You are transported to
the bottom of the ocean, or transformed into tiny particles running
through air vents and bloodstreams… As if the sound is coming
from inside your body. You feel suspended, floating in the ocean,
the waves around you each bringing with them new sensations.
They contain both the mundane and the everlasting, love and war,
individual and shared experiences. Water and oxygen flow through
us just as we flow through them. We are implicated in all other living
beings through the waves and swells of water that course through
and replenish us.
Notable exhibitions of Arraiano’s include Sensorial Divinities, Dimora
Artica, Milan (2019); ProjectMAP, Museu Colecção Berardo, Lisbon
(2020); and The Bee Who Forgot The Honey, Museu d’Història de
Catalunya, Barcelona (2019).

Untitled

Oil on canvas
71 x 118cm

Pedro Batista

Nominated by Sofia Ulrich and Vanessa Arelle

Pedro Batista (b. 1980, Portugal) holds a BA in Communication
Design from Lusófona University of Lisbon, Portugal (2004). Noting
the conditions and limitations that the medium of painting has
in our contemporary world, Batista approaches his work with a
distinct sense of vitality that is very much centred on the ‘image’.
He endeavours to understand the evolution of art and the process
of dissolving representations, as a consequence of the endless
circulation of images. Rooted in this understanding, Batista has
developed his work to address the many structural aspects of
painting, namely colour, scale, surface, and the tradition that
constitutes the history of the medium.
Untitled forms part of a larger exhibition entitled ‘Standstill’. Previous
work of Batista’s has explored memories and their imperfections, while
this series considers the surprising encounters between memory
and time. Through his occasional deployment of brighter colours
and the use of stationary figures, Batista hopes to communicate his
willingness to record memories that arose in a year where humanity
was challenged in its perception of time and space.
Batista has participated in artist residencies at Villa Lena, Italy (2020);
Campos de Guttierrez, Colombia (2015); and School of Visual Arts,
USA (2009). Notable exhibitions of his include Fill in the Blanks, The
Portuguese Communications Foundation, Lisbon (2019); ¡Paisa!,
Cascais Cultural Center, Cascais (2016); and Chasing Clouds, Sala do
Veado, Museum of Natural History and Science, Lisbon (2015).

Untitled

Acrylic on plywood
59 x 44cm

Pedro Vaz

Nominated by António Ponte, Inês Valle and Verónica de Mello

Pedro Vaz (b. 1977, Mozambique) holds a BFA in Painting from
the University of Lisbon, Portugal (2006). In his multi-media artistic
practice, Vaz researches landscapes: often taking inspiration from
walks in uncorrupted, natural environments. Through his work,
he hopes to collect and create a bank of knowledge regarding
humankind’s relationship with the natural environment. He feels
that, as an artist, his voice is at his disposal to share with nature.
Untitled is characteristic of Vaz’s work, in which he starts by
constructing his scene with an accuracy true to that of his memory
of immersive experiences in nature. Next, he uses a technique by
which details are removed or reduced during the drying process.
Vaz sees this as a way for the nature of the materials to move
themselves forward, and for a new painting to be manifested not
entirely in his own control.
Vaz’s work has been widely exhibited, including in solo shows
Num único acorde, CAB - Centro de Arte Caja de Burgos, Burgos
(2021) and A vida sensível, Galeria 111, Lisbon (2021). Notable group
presentations include Depois do choque, os trópicos, Luísa Strina
Gallery, São Paulo (2018) and Second Nature, MAAT - Museum of Art,
Architecture and Technology, Lisbon (2016). In 2016, he participated
in an artist residency programme at PIVÔ, São Paulo.

Roda-Viva I

Gouache on paper
102 x 153cm

Rui Moreira

Nominated by Maria do Mar Fazenda (on behalf of Museu de
Arte Contemporânea Nadir Afonso)

Rui Moreira (b. 1971, Portugal) holds an MA in Painting and Drawing
from Ar.Co, Portugal (2000) and a Scholarship in Drawing from
School of the Art Institute of Chicago, USA (2006). He regards
his practice as very physical, often pushing the limits of his body,
spirit, and mind to open new territories in the realm of drawing.
Often referencing cinema, poetry, music, and personal travels
to places such as the Sahara Desert, Trás-os-Montes, and India,
his landscapes are born from experiences where he exposes his
body to extreme light, heat, solitude, and concentration. Moreira’s
work comprises multiple layers of meaning: at once geometric and
organic, asymmetrical and impure.
In Roda-Viva I, Moreira encapsulates the forces of life and death,
movement and stillness, order and chaos, and the monumental
force of nature itself. Referencing both the pain and the healing
of the pandemic, he felt unable to grasp its omnipotent power.
Moreira’s response to this feeling was Roda-Viva I, or ‘the living
wheel’, inspired by the eponymous song of Chico Buarque. For the
artist, the Roda-Vida is high and breath-taking. It turns itself slowly
on its side, fading into obscurity and infinite night, then abruptly
reappearing and dividing.
Moreira’s notable exhibitions include Étoiles du Sud: une exploration
de la Péninsule Ibérique, Art Paris Art Fair, Grand Palais, Paris (2020);
Draw Art Fair London, Saatchi Gallery, London (2019); Saudade –
Unmemorable Place in time, Fosun Foundation, Shanghai and Lisbon
(2018-2019); The Pyromaniacs, Pavilhão Branco - City Museum,
Lisbon (2016); and I Am A Lost Giant In A Burned Forest, Mudam Luxembourg Museum Of Modern Art, Luxembourg (2014). Rui
Moreira is represented by Gallery Jeanne Bucher Jaeger, Paris

Untitled (Monstera)
Acrylic on canvas
114 x 146cm

Rui Pedro Jorge
Nominated by Howard Bilton

Rui Pedro Jorge (b. 1987, Portugal) holds a BA in Fine Arts (Painting)
from the University of Porto, Portugal (2010). Rui Pedro Jorge’s
urge to paint arises from the need to make something happen.
He finds pleasure in the process and exploration, in the pain and
surprise, that comes with creation and encourages him to continue
his endless artistic journey. Rui Pedro Jorge describes his practice
as referencing people’s behaviour, landscapes, architecture,
ornaments, and encounters one might experience during a walk.
For the artist, the experience must be credible: he needs to believe
in his creation.
Untitled (Monstera) relates to the artist’s experience in Bucharest.
The protagonist of the work is the Monstera Deliciosa, surrounded
by green spaces in the city. For Rui Pedro Jorge, plants are
fascinating beings because they are unable to move when faced
with adversity. In Untitled (Monstera), leaves appear in quadrangular
form as if adapting to a setting not its own.
Rui Pedro Jorge has exhibited in many notable presentations,
including in Era noite, caiu o dia, Galeria 111 (2022); É um longo
caminho, MCO Arte Contemporânea, Porto (2017); Estampa Artfair
with José dela Fuente, Madrid (2015); Copi Copi, Galeria 111, Portugal
(2013); Tempos de Poeira, Galería 111, Lisbon (2012); Tempos de
Poeira, BilbaoArte Foundation, Bilbao (2012); and Portuguese Manof-War, Galería 111, Lisbon (2010).

Hotel Royal

Photography, Mixed Media
70 x 90cm l Edition 1 of 3

Salomé Lamas
Nominated by Penelope Curtis

Salomé Lamas (b. 1987, Lisbon) studied Cinema in Lisbon and
Prague, Visual Arts in Amsterdam, and is a PhD candidate in
Contemporary Art Studies in Coimbra. Rather than dwelling in
the periphery between cinema and the visual arts, fiction and
non-fiction, Lamas treads new paths in her practice: challenging
conventional methods of production and exhibition, and blurring
the lines between filmic and artistic expression. Oscillating between
storytelling, memory, and history, Lamas uses time-based media to
highlight the traumatically repressed or historically invisible, lifting
them from the horrors of colonial violence to the landscapes of
global capital.
Hotel Royal is a fragmented and incomplete mosaic of contemporary
societies. It can be seen as a film about the horrors of the soul. For
the artist, we all have identical biological bodies, and yet we segment
and differentiate ourselves from others. A voyeuristic accomplice,
the audience is brought on a journey through the hotel where the
rooms of indistinguishable from each other, as are the people. Lamas
quotes a fictional chambermaid: “‘In the course of my cleaning duties,
I examined the belongings of each guest of the hotel and observed
through the details, lives that will remain unknown.
Lamas has been granted several fellowships, including the Gardner
Film Study Center Fellowship, Harvard University; Film Study Center,
Harvard Fellowship; The Rockefeller Foundation, Bellagio Center;
Berliner Künstlerprogramm des DAAD, Bogliasco Foundation; The
MacDowell Colony; Yaddo; and Camargo Foundation. Her work has
been exhibited at notable institutions and film festivals including
Berlinale, Locarno, La Biennale di Venezia Architettura, MAAT, SESC
São Paulo, Bozar, Centro Botin, TBA 21 Foundation, FAEMA, Tate,
MoMA and Haus der Kulturen der Welt.

THE BOOK 4

Silkscreen, mixed media on canvas and glass mirror
140 x 96cm

Saskia Moro
Nominated by Howard Bilton

Saskia Moro (b. 1967, United Kingdom) holds a BA in Fine Arts from
Universidad Complutense of Madrid, Spain (1993) and received two
grants from the Fundació Miró, Spain (1995, 1996). Literature, music,
and graphics serve as inspirations to Moro. Using these integral
parts of our lives, Moro creates by repeating graphic techniques
to reflect waves of rhythm, a beating heart, a prayer, or even a
mantra. Her thematic interests lie in space and time, as well as in the
juxtapositions between opposites: full and empty, noise and silence,
joy and sadness. In Moro’s work, water is a flexible, all-embracing
material that permeates everything, just as our words do.
THE BOOK 4, inspired by Brazilian writer Clarice Lispector’s book
‘Água Viva’ (‘Stream of Water’), uses water in both theme and
technique. To create the work, Moro borrowed words from ‘Água
Viva’ concerning the author’s struggle with creativity. Lispector’s
vibrant writing is transformed by the artist. Interweaving the phrases,
the words become blots: blurring, breaking, and transmuting all at
once. However, their essence prevails, guiding audiences towards
concepts that are central to the artist and to Lispector. Moro has
used a mirror because this symbol features significantly in the book,
which is interpreted as an object that can reflect one’s innermost
personality and inhibits refuge in introspection.
Moro has participated in numerous group and solo exhibitions
including Água Viva, Galeria Valbom, Lisbon (2021); Ausência, Galeria
Valbom, Lisbon (2016); Landschappen van water en olijfolie, Clement,
Amsterdam (2008); and Mareas, Galería Estiarte, Madrid (2001).

Fishing

Graphite, charcoal, soft pastel on paper
117 x 47cm

Teresa Esgaio
Nominated by Howard Bilton

Teresa Esgaio (b. 1985, Portugal) holds a BA in Art and Multimedia,
Faculty of Fine Arts, University of Lisbon, Portugal (2008). The rigor
of science and mathematics has always appealed Esgaio. However,
over time she realised these once comforting subjects were
unable to answer her most intimate questions. This realisation
brought her to drawing, which now has a central role in her life.
Working primarily with graphite, charcoal, and pastel, her work
has a figurative language that answers Esgaio’s pressing questions
about abstract concepts such as the passage of time, the human
condition, memory and identity.
Esgaio recollects that, historically, cod fishing was deemed so
difficult that fishermen could choose between war and fishing:
serving in the Armed Forces or the National Cod Fishing Fleet. Every
year, for six months, they sailed to the Atlantic North, where the
‘dories’ (one-man wooden boats) rowed away from the mothership
and left for fishing. This history and the writings of Alan Villiers in
‘The Quest Of The Schooner Argus’ express this harsh reality and
serve as inspiration for Fishing: “As he fished with his hand-lines,
while the long-line was down, he had to keep his brain in his
fingertips, he said, (…) and so the better snare the cod. That was his
own expression - his brain in his fingertips.”
Notable exhibitions of Esgaio include The sea is not round, Cordoaria
Nacional, Lisbon (2021); Contemporâneos Extemporâneos, Galeria
Fernando Santos, Porto (2021); From Lisboa to the World, Maus
Hábitos, Porto (2020); and Take a Number, Underdogs Gallery,
Lisbon (2018).

Repeat after me: Free your mind
Drawing, photography, red paper, black pen
110 x 110cm

Vasco Araújo
Nominated by Armando Cabral

Vasco Araújo (b. 1975, Portugal) uses a diverse range of media
to create a unique artistic language. Through deconstruction
and reconstruction of behavioural codes, Araújo reflects on the
relationship between the subject and the world. Araújo uses all the
art forms at his disposal to reconsider social norms: performance
of the body, the artists’ own voice (having practiced lyrical chant),
gestures, and language. Associated with his work are formal devices
such as opera, the Baroque, palatial etiquette, dance, Modernism,
mythology, and definition of space: both in an aesthetic and
discursive manner.
Thoroughly grounded in Literature and Philosophy, Araújo critically
exposes the audience’s gaze and aims to reveal the ambiguity
of relations, the fragility of systems, the construction of reality,
notions of identity and sexuality, virtue and morality of duty, the
geography of affections, and the instincts of desire and passion.
In Repeat after me: Free your mind, Araújo uses a repeated action
inside an old cinema: creating a moment of interaction with the
public who are simultaneously called upon to read and listen, then
instigated to respond, in a game that awakens self-questioning and
from the other.
Araújo’s work has been widely exhibited, including in Under the
Influence of Psyche, The Power Plant, Toronto (2014); Debret,
Pinacoteca do Estado de S. Paulo, São Paulo (2013); Em Vivo
Contacto, 28º Bienal de S. Paulo, São Paulo (2008); Experience of Art,
La Biennale di Venezia, 51st International Exhibition of Art, Venice
(2005); and Dialectics of Hope, 1st Moscow Biennial of Contemporary
Art, Moscow (2005).

Ellipse II

Ink on brass sheet
150 x 60cm

Vasco Mourão
Nominated by Howard Bilton

Vasco Mourão (b. 1979, Portugal) holds an MA in Architecture from
the University of Minho, Portugal (2004). He works primarily with
perceptions, textures, and memories of the urban landscape. Using
only a pen and the passage of time, Mourão’s practice obsessively
focuses on the representation of cities through drawings on
paper, wood, stone, and metal. He is particularly interested in
drawing cityscape and other architectural meanderings at large:
rearranging them on the canvas. Inhabiting a place between fine art
and illustration, Mourão creates bespoke artworks and large-scale
murals for various private clients, galleries, and institutions, as well
as works on selected editorial commissions.
Hand drawn directly onto the brass surface, Ellipse II depicts
sequences of imaginary buildings and constructions that grow
into each other in a continuous loop of an infinite ‘urbanscape’.
Distorted and deformed by invisible forces, the physical limits of
the pieces become an integral part of the work that lies between a
sculpture and a two-dimensional drawing.
Mourão’s work has been exhibited internationally, notably in
Variations, Underdogs Gallery, Lisbon (2019); Remember Tokyo,
Almost Perfect Gallery, Tokyo (2019); Remember Hong Kong, ACO
Gallery, Hong Kong (2019); Portugal Múltiplo, Bissaya Barreto
Foundation, Coimbra (2018) and; Ouroborus. Drawings on Wood,
Espacio 88, Barcelona (2016).

Contrarquivo
Photography
60 x 22cm l

Edition 1 of 3 + 2AP

Yuri Firmeza
Nominated by Bruno Leitao

Yuri Firmeza (b. 1982, Brazil) holds an MA in Poéticas Visuais from
the Universidade de São Paulo, Brazil (2011) and is currently
completing his PhD in Fine Arts at the University of Lisbon, Portugal.
In his practice, Firmeza is drawn to abandoned spaces, archaeology,
and the history of places. His work has taken him to various
destinations in pursuit of creative inspiration. For example, in his
Arca-Palimpsest Project based in Mexico, Firmeza used historical
data on the pre-Hispanic ruins that are buried under the soil of
Mexico City to create his work. He recently shot a film, entitled ‘Nada
É’, in Alcântara: a place with a very rich past that experienced severe
economic decline.
For Contrarquivo, Firmeza’s research has taken him to Fordlândia:
a project founded by Henry Ford in the middle of the Amazon
rainforest at the turn of the 20th century. Built for rubber extraction,
hundreds of people died as a result of the project. Contrarquivo
presents two images, the front and reverse of the same object.
On the right, we can see the back of an official document about
Fordlândia that reads “Jungle Conquest”. On the left, as a
counterpoint, we have the cover of the book that registered all the
people who died in this endeavour.
Firmeza has exhibited widely, including in Frieze 2014, New York
(2014); How (...) things that don’t exist, Pavilhão Ciccillo Matarazzo,
São Paulo Biennial (2014); and Stage of Hopelessness, Indonésia 14th
Biennale Jogja, Yogyakarta (2017).

THE SOVEREIGN PORTUGUESE
ART PRIZE JUDGES
The Sovereign Portuguese Art Prize has a first-class judging panel consisting of
some of the world’s most important and influential independent art professionals.
This judging panel is a critical element to the success of the Prize and we are so
grateful to them for providing their time and expertise.

Ai WeiWei
Artist

Born in 1957 in Beijing, Ai Weiwei lives and works in multiple
locations, including Beijing (China), Berlin (Germany), Cambridge
(UK) and Lisbon (Portugal).
He is a multimedia artist who also works in film, writing and social
media.

THE SOVEREIGN PORTUGUESE ART PRIZE JUDGES

David Elliott

Writer, curator and museum director
David Elliott is a cultural and art historian, writer, curator and museum
director primarily concerned with modern and contemporary art.
Elliott was Director of the Museum of Modern Art in Oxford, England
from 1976-96, Director of Moderna Museet in Stockholm, Sweden
from 1996-2001, the founding Director of the Mori Art Museum in
Tokyo, Japan from 2001-06, the first Director of Istanbul Modern,
Turkey in 2007 and from 2016-2019, Vice-Director and Senior
Curator of the Redtory Museum of Contemporary Art in Guangzhou.
From 1998-2004, he was President of CIMAM (the International
Committee of ICOM for Museums and Collections of Modern Art)
and in 2008, the Rudolf Arnheim Guest Professor of Art History
at Humboldt University, Berlin; from 2012 to 2017 he was a guest
professor in curatorship at the Chinese University, Hong Kong.
Since 2010, he has been the Artistic Director of biennales of
contemporary art in Sydney, Kiev, Moscow and Belgrade and is
currently working freelance as a writer and curator.
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Joana Vasconcelos
Artist

Born in 1971, Joana Vasconcelos is a contemporary visual artist
renowned for her monumental sculptures, whose 25 years practice
stretches to film and drawing. She updates the arts & crafts concept
to the 21st century and incorporates everyday objects with irony
and humour, creating a bridge between domestic environment and
public space while questioning the status of women, consumerism
society and collective identity.
International acclaim came at the first Venice Biennale ever curated
by women with The Bride in 2005, followed by Trafaria Praia, the first
floating pavilion in the biennale representing Portugal in 2013. The
youngest artist and the only woman ever at Palace of Versailles, to a
record breaking 1.6 million visitors, her 2012 exhibition was the most
visited in France in 50 years. In 2018, Vasconcelos became the first
Portuguese to exhibit at Guggenheim Bilbao with a major retrospective,
which was one of the most visited in the museum’s history.
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Discover a distinctive experience of timeless hospitality: Tivoli Avenida Liberdade, the Grand
Dame of hotels in central Lisbon, Portugal. Explore a fascinating destination, filled with
historical and cultural gems, from a luxurious sanctuary with exceptional standards of taste
and comfort.
Descubra uma experiência distinta de hospitalidade intemporal no Tivoli Avenida Liberdade,
uma referência no centro de Lisboa, Portugal. Explore um destino fascinante, repleto de
pérolas históricas e culturais, a partir de um santuário luxuoso com padrões excecionais de
gastronomia e conforto.
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Maura Marvão
Head of Phillips in Portugal and Spain

Marvão has a Law degree from Universidade Católica Portuguesa
and a Masters in Arts Administration from New York University.
She worked at the United Nations and at the New Museum of
Contemporary Art in New York, and is the representative in Portugal
and Spain of Phillips Auction House.
Marvão also coordinates a postgraduate course in Markets and Art
Collections at Escola das Artes - UCP, is a member of the Advisory
Board of Escola das Artes - Universidade Católica Portuguesa, and
a member of the Board of Directors of the Youth Foundation with
responsibility for culture and founder of the Portuguese Committee
of the National Museum of Women in the Arts in Washington.
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Philippe Vergne

Director of Serralves Museum of Contemporary Art, Porto
Philippe Vergne has been serving as director of Serralves Museum
of Contemporary Art, Porto, since April 2019. He was director of
The Museum of Contemporary Art, Los Angeles (MOCA) from 2014
to 2018. Prior to his appointment at MOCA, Vergne served for five
years as director of the Dia Art Foundation, New York. Before his
tenure at the Dia Foundation, Vergne was Deputy Director and
Chief Curator at the Walker Art Center in Minneapolis. From 1994 to
1997, Vergne was Director of the MAC, Musée d’Art Contemporain
de Marseille, France.
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Tim Marlow

Chief Executive and Director, Design Museum, London
Formerly Artistic Director of the Royal Academy of Arts and
Director of Exhibitions at White Cube, Marlow has been involved
in the contemporary art world for the past thirty years as a
curator, writer and broadcaster. He has worked with many of the
most important and influential artists of our time to deliver wideranging and popular programmes and brings a commitment to
diverse and engaging exhibitions to his new role showcasing the
transformational capability of design.
Marlow sits on the Board of Trustees for the Imperial War Museum,
Art on the Underground Advisory Board and Cultureshock Media.
Marlow was awarded an OBE in 2019.
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Vicente Todolí
Artistic director of Hangar Bicocc

Vicente Todolí was appointed artistic director of Hangar Bicocca
(Pirelli Foundation) in May 2012 where he is responsible for the
program.
Todolí’s career in the visual arts spans more than 30 years, and
includes positions as Chief Curator (1986-88) and then artistic
director of the IVAM (Valencian Institute of Modern Art, 1988-1996),
before joining the Museum of Contemporary Art Serralves as its
founding director in 1996 until 2002. In 2002 he was appointed
Director of the Tate Modern by the Trustees of the Tate, where he
joined full-time in March 2003 and left in June 2010.
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